Somsikov A.l.
Proportions of the Great Sphinx
Possible explanation for the proportions of the body of the Great Sphinx is proposed

It is noticed that the proportions of the Great Sphinx, considered the body of a lion, have a
clear disproportion of the head size, which looks too small for this body.
Here is its general appearance (Fig. 1).

ig. 1. GShlnx: Side V|e.

Here are lion body proportions for comparison (Fig. 2).

Fig. 2. Proportions of the lion's body.

This makes far-reaching assumptions about the reconstruction of the original head of the
Sphinx, once much larger, in the ancient times.

This is how A. U. Sklyarov writes about it in his book "Civilization of the Ancient Egyptian
deities".

"A little by-the-book observation.

One of the participants of the expedition, Andrei Zhukov, candidate of historical sciences,
drew attention to such a feature of the Sphinx — the proportions of the body of this strange
monster are very far from natural.



It is strange, of course, to talk about some kind of natural hybrid of a lion and a man... But |
think we can do it in this case, because only the human head is present in this hybrid, while
everything else is from a lion. Well, or at least a representative of the animal world very
close to the lion...

Well, that same head looks completely disproportionate to the length of the torso. That's
especially noticeable when you look at the Sphinx from the side.

And here we must assume that the Sphinx originally had a completely different head, a much
bigger size. Almost 1.5 times. And its size was reduced later!..

It's quite possible even that the "original™ head was not a human head, but a lion. So the
monster was not monster at all... Or was it...

The assumption of a secondary remodelling of the head of the Great Sphinx of Giza is
actually confirmed (though indirectly) by virtually all other Egyptian sphinxes. The size of
their heads quite corresponds to the size of their torso — proportions are precisely enough!..
Who could be the author of the Sphinx remake? And when could it have been done?"

However, the Sphinx not only has a small head, but also an overly long body and paws that
do not fit the lion's proportions. What's that supposed to mean? The failure of the artist or,
conversely, the expectation of visual contraction when properly viewed from the 3/4 perspective?
Probably both. The artists were excellent, and the images were objective, as in a technical drawing.

So maybe it's not a lion at all, but some other animal?

Interpretation of images

Could historians here just be wrong? Easy, since they're not biologists. How can they name
the symbol of Upper Egypt, for example? Kite or eagle. While the correct answer is a vulture (Fig.
3).

Fig. 3. Vulture, the symbol of Upper Egypt.

Because it has typical curve of the neck, which can not be confused with anything. But if it
is depicted not completely, but only at the top, it may not be obvious (Fig. 5).
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Fig. 5. Incomplete picture of the vulture



And then artists can draw even a long neck without curve, turning it into the likeness of an
eagle as in our coat of arms, with the appropriate interpretation of the symbol - the eagle is king of
birds and so on. But the Egyptians understood their symbolism.

It consisted of the following. There was, as you know, Upper and Lower Egypt. And it
wasn't Egypts but Egypt, the singular. What's that supposed to mean? What do you mean, TWO
Egypts or just ONE Egypt? The answer of historians is known and incorrect: there were TWO
Egypts. And they attach the maps for the sake of convincing. Upper Egypt supposedly means the
upper Nile, and the lower Nile means the lower Nile, respectively.

But these are fantasies that have no relation to the Egyptian worldview expressed by this
name. It is as follows: Upper Egypt is Egypt of the living, and Lower Egypt is Egypt of the dead.
And Egypt is one, though double. But Pharaoh is king and high priest, i.e. ruler of both the living
and the dead.

The coat of arms of the kingdom of the dead, cobra that kills all living things with poison
and represents death, is clear.

But how do you understand another coat of arms? Why is it the vulture? It does not seem to
kill anybody but searches for the dead, constantly looking over the kingdom of the living from
above, and immediately sends them to the kingdom of the dead, if finds. He's a CLEANER who
separates the living from the dead. There should be only the living upstairs, and the dead
downstairs, in the kingdom of the dead cobra.

Who is the Sphinx really portraying?

Is there any animal that matches the proportions of the Great Sphinx? Yes, a cheetah. And it
was the cheetah that the Egyptian pharaohs kept in their palaces.

Here's the appearance of the cheetah (Fig. 5).

Fig. 5. Proportions of the cheetah's body.

Here everything corresponds — a small head, an elongated body and long legs designed for
quick running.
This is what they look like in a lying cheetah (Fig. 6).

Fig. 6. Lying cheetah.



It's just like the Sphinx.

Let's compare the characteristics of these animals.

The lion is fearsome, threatening. He's not directly involved in the hunt because of his heavy
proportions. His weapon is a powerful growl that frightens the victim.

The lion is a heavyweight, unable to run fast and chase the victim. His role is TO GUIDE
the victim towards a more agile lioness, who is actually a hunter. He can also fight with other lions
for possession of hunting territory and his pride. The mane saves him from his rivals, the other
lions.

Rapid and clever cheetah catches up with the victim himself and overturns and chokes it on
the run.

And who does the Pharaoh see himself as? A lion, distinguished with just a loud growl in
the unconvincing role of a simple impounder? Or a lioness, a real breadwinner and a hunter?

Apparently, neither. Both do not fit. He's because of real passivity, she's because of her sex.
Pharaoh needs a different image.

And how is the Pharaoh portrayed?

He never picks on anyone by sitting in an ambush. It is not worthy of his majesty. He is
fearless and adamant. He always rushes into battle at full speed, pressing and overturning enemies,
be they some pathetic Asians or no less pathetic Negroes. He is surrounded by the symbols of
Upper Egypt, the invincible Egypt of the living (Fig. 7).

'.¥‘-' [CREHR T R g ‘_J--.—..

Standing on a jumping chariot, he is like a rushing cheetah chasing fleeing enemies.

The Sphinx appears to depict this very image of an animal, a lightning bolt that catches up
with its enemies. It's not a lion, it's a cheetah. Unlike a lion, it has a spotted pattern, which is a regal
marker. Perhaps the spots were once on the Sphinx's body, but now, of course, not preserved.
Pharaoh is often portrayed with a spotted "leopard" skin on his shoulders.

And here's his verbal description: "The cheetah is the only living predator, the success of
hunting which directly depends on its speed and the availability of necessary space for running.

The cheetah is inferior to any beast without combat, be it a jackal, a baboon or a vulture, not
to mention a hyena, a lion or a leopard.

A cheetah never attacks a man."

We can see here both its distinction and uniqueness, as well as its symbolic nobility.
Fighting with marauders for caught prey as if below his dignity.

Spotted cheetah (probably mistaken by historians for a LEOPARD) skin can cover the
shoulders of Pharaoh during the clergy, being his sacred attribute. The spotting has become a
symbol of the chosen one over time.

Here we have the spotted royal mantle (Fig. 8).



Fig. 8. Spotted royal mantle.

And the ritual of the king's anointing — the invisible spot, which indicates the selectivity and
markedness. And the spotted outfit of a patcher depicting a king. And Gorbachev's "divine™ mark,
according to the Inquisition, is a stain of the devil. And even the tag game, where one single
"spotted” is always the pursuer, and a few unmarked (ordinary) are led. He chases them, and they
run away from him. This is an obvious game of "pharaoh™.

Perhaps that is why a special breeding of corresponding spotted animals as exclusively
royal, immediately visually distinguishing the king in the crowd of others.

Here are some examples of such "royal™ pattern (Fig. 9-11).
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Fig. 0. Spotted pater f a og.

Fig. 11. Spotted pattern of a cat.



Here is also the skewbald pattern with large spots which later became mythological *winged
Pegasus" of painters and poets (Fig. 12).
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Fig. 12. Skewbald Pegasus.
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The "wings", which in Russian simply mean scapulae, were metaphorically understood in
the West as bird ones by which Pegasus waved, ascending the "mountainous spheres” of the already
"wingless" creator sitting on it. Also having his own wings-spatulas. Pushkin was wearing the loose
cloak that covered them.

The royal colour of an imaginary horse flatter the ego of any creator from a genius to a
graphomaniac, who also feels himself chosen, reigning in some "higher™ areas: "You are the KING,
live ONE, go where your free mind draws you", etc. Within the dichotomy of "king-slave", "free-
slave”.

The same may be said of the sacred bull Apis, considered the symbol of Pharaoh. He also

differed from the bull by its special spots. Pharaoh in the form of a mighty bull crushing the fortress

Fig. 13. Narmer Palette.

The bull here symbolizes the indestructible power, while the cheetah symbolizes speed and
pressure.

IIpumeuanue. ITO MEPEBO C PYCCKOTO sI3bIKAa Ha aHTJIMUCKUNA. OpUTHHATBHBIN aBTOPCKUN
TEKCT JaeTcs HUXKe.



ComMmcukoB A.U.

Iponopuuu boasmoro Cpunkca
IIpeonooceno 603modichoe obvscuenue nponopyuti mena boarvuozo Chunkca
3ameueHo, uyto mnponopuuu bonbmoro Cdunkca, cuumarouezocs TeIOM JbBa, HUMEIOT SBHYIO

HECOpPa3MEepPHOCTh Pa3MePOB ToI0BEI. KOoTopast BEITISAUT CIUIIKOM MAJIOH /ISt 3TOTO Tela.
Bor ero o6mwii Bua puc. 1.

Puc. 1. bonpmoit Chunke. Buyg cOoky.

st cpaBHEHMS IPOMNOPLIMM Teja JIbBA PUC. 2.

Puc. 2. [Iponopunu Tena ibBa.

Otcrona nenaroTcs Janeko WAYIIHE MPENNoI0KEHUs O TIepeesike B APEBHOCTH NCXOTHOM TOJIOBBI
Cc¢unkca. Korna-to ObBIICH SKOOBI 3HAUUTEIBEHO OOIBIICH.

Bot kxak 06 stom numer A.FO. CxiisipoB B kaure “LluBunu3anus 6oros [IpeBnero Erumra”.



“Hebonvuioe nonymuoe nabarooenue.

OO0un u3 y4acmuukos sKkcneouyuu, KaHouoam ucmopudeckux Hayk Anopeu Kykoe, oopamun
BHUMAHUe U Ha Maxyl xapakmepuyro ocobennocmv Cehunkca — nponopyuu meaa 3mo2o
CMPAHHO20 MOHCMPA 8eCbMA OANEKU OM eCMEeCMBEHHDIX.

Cmpanno, KoHeyHo, 2080pUMsb 0 KAKOU-Mo ecmecmeeHHOCmu 2ubpuoa 1v6a u yenosexa... Ho
8 OAHHOM clyuae, OyMar, mMvl 6NOJHE MOJCEM IMO O0enamb, — 6e0b OM Yel0B8EeKAd 8 IMOM cUbpuoe
npucymcmeyem Juilb 201084, 6ce OcmaibHoe — om aved. Hy, unu no kpavimei mepe yjic OyeHb
OIUBKO20 K 1b8Y NPeOCmasUumerisi HCUSOMHO20 MUpd...

Tak 6om, ma camas 207108a 6blIAOUM COBEPUIEHHO HENPONOPYUOHAILHO MANEHbKOU NO
pasmepam 6 CpaeHenuu ¢ ONUHOU Mynosuwyd. Imo 0COOEHHO 3aMemHO, eCiu NOCMOMmpemsb Ha
Cohunkca cooxy.

U 30ece npocmo-maxu nanpawueaemcst npednonodicerue, umo usHavaroro y Cihunkca ovina
cosepulenHo Opyaas 20106d, boiee KPYnHuIX pasmepos. I 0e-mo noumu pasa 6 noamopa nooovule.
U ee ymenvuunu 6 pasmepax yoice nosoice!..

Bnoane 6o3mooicno Oaoice, umo “nepsuunas’” 2onosa Ovlia 606ce He UenN08eyecKol, da
nveunoll. To ecmv moncmp u moncmpom-mo He ovii!l.. Xomst mosicem, u 6vli...

Ipeononoocenue o smopuunou nepedenxe 20108vi Cepunxca na niamo I'uza na camom oene
noomeepxcoaemcs (Xomo U KOCEHHO) NPAKMUYECKU 8CeMU OpY2UMU e2unemckumu cqhuukcamu. V
HUX-TO pasmep 20J08bl 6NOJIHE COOMBEMCMEYen pamepy myio8uyd, — NPONOPYUU 8blOEPIHCAHbI
00CmMamoyHo moyHo!..

Kmo moe 6vims aemopom nepedenxu Cohunxca?.. M koeoa smo moaeno b6vime coenano?..”

Opnnako, y CpuHKCa HEe TOTBKO MaJleHbKas TOJIOBa, HO U YPE3MEPHO JIIMHHOE TEJO0, a TAaKXKe JIAIbl,
HE COOTBETCTBYIOIIHE JIbBUHBIM MPOonopuusiM. YTo 310 MOKET 03HauaTh? — HeymMeHue XyaoKHUKa
WJTU HAIIPOTUB, pACUYET Ha 3pPUTEIHHOE COKpAIEHUE MTPU MTPaBUILHOM PaCCMOTPEHUH B pakypce V4 ?
BepositHo, HU TO, HU Jpyroe. XyIOKHUKUA ObUTH MPEBOCXOIHBIMU, a U300paKEHUS 00beKmugHble,
KaK Ha TEXHHYECKOM UepTexKe.

Tax MokeT ObITh 5TO BOBCE HE JIeB, a KaKOe-TO APYroe >KUBOTHOE?

TonkoBanue u3o00paxeHuit
MoryT 1 UCTOPUKH 37ECh MOMPOCTY OomudaThesa? — 3anpocto, oHU Beas He Ouonoru. Kak moryr,

Hanpumep, Ha3zBath cuMBoJl Bepxuero Erunrta? — Kopirys nnm open. A npaBuiibHBINA OTBET — rpUd
Puc.3.

Puc. 3. CumBon Bepxuero Erunra — rpud.



Benp y Hero xapaktepHblid U3ru0 11eu, KOTOPBIA HU ¢ 4eM He cryTtaems. Ho ecnu ee n300pasuth He
MOJIHOCTBIO, @ TOJIBKO B BEPXHEH 4acTH, TO 3TO MOKET OKa3aThbCsl HeOYeBUIHbIM Puc.5.

Puc. 5. HenonHoe n3o0paxenue rpuda

A painbliie XyZ0KHUKH MOTYT HApHCOBaTh y)Ke 0e3 u3ruda naxe JUIMHHYIO meto. [IpeBpaTtus ero B
nonobue opna. Kak B Hamem repoe. C COOTBETCTBYIOIIUM MEPETOJIKOBAHUEM CHMBOJIA — OpeT Iaphb
NITUIL ¥ TIpouee Takoe. Ho camu-To erunTsine mOHUMaJIi CBOI0 CUMBOJIHMKY.

Ona cocrosna B cieayromiem. beul, kak u3zBectHo, Bepxuuii u Hwxuuii Eruner. Ilpuuem He
Erunthl, a nmenno EruneT. B eguHcTBeHHOM umcie To ecTh. Kak 3To monumars? MX Kak ke —
JABA wnu taku OJJUH? — OTBeT ucTOpuKoB U3BeCTEH U npu 3ToM HeBepeH: Erunta /IBA. K cemy
MPWIATAOTCS I YOSIUTENbHOCTH KapThl JIOKanmm3anuu. Bepxuuit Erummer sxoObl o3HadaeT
HaxoJsIuiics B BepxHeM TeueHun Huna, a HuxHMT — COOTBETCTBEHHO B HM)KHEM.

Ho 510 (anTa3uu, He UMEIONIME OTHOLIEHUSI K BBIPAXKAEMOMY 3TUM Ha3BaHUEM MHUPOBO33PEHUIO
eruntssH. OHO TakoBo: Bepxuuii Erumer »to Erumer owcuswvix, a Huwxuuit —mepmevix. A cam
Eruner ooun, xotsi ¥ deouinoti. ®apaoH ke s[BIAETCS LAPEM M BEPXOBHBIM JKPELOM, TO €CTh
BJI4/IBIKOM OJTHOBPEMEHHO KUBBIX U MEPTBBIX.

I'ep6 napcTBa MEPTBBIX MOHATEH — KOOpa. Y OuBaroias si7ioM BCe )KUBOE U OJIUIETBOPSIOLIas coooi
camy CMepTb.

Ho kax nonsare apyroii rep6? 1 nmouemy nmenno rpud? OH Bpoae Obl HUKOrO He yousaet. JIumib
TOJIKO BBIMCKMBACT YMEPIIMX, HEMPEPHIBHO 0003peBas CBEPXY LAPCTBO JKUBBIX. A 0OHApYXUB
cpa3y e OTHpaBiseT ux Kyaa cieayer — B apctBo MepTBbix. O UUCTWJIBIIUK, oTnensrommii
JKUBBIX OT MEpTBBIX. HaBepxy MOJKHBI OBITH TOJNBKO KMBble. BHH3Y, B IlapcTBE CMepTEIbHOU
KOOPBI — yMepIIIHeE.

Koro :xe Ha camom fesie nzoopaxaer Chunkc?

Ecte mm B mpuponme kakoe-mubOO KMBOTHOE, COOTBETCTBYIOIIEE MPOMOPHHSIM Tela bombiioro
Counkca? — Ectb. D10 kuBOTHOE — remapi. [Ipudem mMeHHO remapaa Jaep:Kaju BO JBOpPIAX
erunerckue (papaoHsbl.

Bort ero Baemmnwmii Bujg Puc. 5 .
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Puc. 5. [Iponopuuu tena renapaa.

31ech BCe COOTBETCTBYET — MAJICHbKAsl TOJI0BA, BBITSHYTOE TEJIO M JIJTMHHBIC JIallbl, PACCYMTAHHBIC
Ha ObICTpBIif Oer.

BoT xak oHM BBINVIAJAT Y Jexkaliero renapja Puc.6.

Puc. 6. Jlexxamuii renap.

B Tounoctu kak y Cpunkca.
ConocTaBUM XapaKTEPUCTUKH ITUX KUBOTHBIX.

JIeB — Tpo3HBIA, Tpo3smuidi. BBUAY CBOMX TSHKENBIX MPOMOPUUN, MPSIMOTO y4acTHs B OXOTE HE
npuHuMaeT. Ero opyxue — MOIIHBIN PBIK, MYTalOlUi KEPTBY.

JleB sBnsieTcs “TsKENOBECOM’, HECIIOCOOHBIM K OBICTpOMY O€ry M Mpecie0BaHUIO KepPTBBL. Ero
posib - 3AT'OHIIUK, HampaBnsrommii >kepTBY B CTOPOHY OoJiee TPOBOPHOM M JIOBKOW JIHBHUIIHI,
COOCTBEHHO U SIBIISIIOIIEHCS OXOTHHIIEH. A eIlle OH MOXKET MOAPAThCS C JPYTUMHU JIbBaMH 3a
oOnasaHue OXOTHUYBEH TEPPUTOPHUEH W CBOMM TpaioM. ['puBa cmacaeT e€ro HMMEHHO OT
COTIEPHUKOB — JAPYTUX JILBOB.

I'emapa ke — cTpeMHUTENbHBIM W JOBKHII caM JOTOHSET >KEpPTBY U Ha Oery ee ONpOoKUIbIBAET U
JTYTIUT.
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A kem ce0st BuauT cam (papaon? — JIbBOM, OTIMYMBIIMMCS BCETO JIMIIb T'POMKHAM PBHIYAHHEM B
HEYOCIUTEIbHON pOJHM TPOCTOro 3aroHIuKa? WMnm ke IbBHIBI, pPEaTbHONW JOOBITUMIBI M
OXOTHHIIBI?

— [lo-BumumMomy, Hu TeM, HU aApyroi. O6a He moaxoasaT. OH — Mo NMPUYUHE PeATbHON MTaCCUBHOCTH,
OHa XK€ — MO MPUYUHE CBOEro nojia. apaoHy Hy>KeH Jpyroi oopas.

U xak xe nzobpaxaercs hapaon?

OH HUKOT/Ia HE TOJKapayJIuBaeT KOro-aubo, CUAs B 3acaie. ITO HEJAOCTOWHO ero Benuuuio. OH
HEYCTpaIllUM U HEMPEKJIOHEH. Bcersia Ha MoTHOM CKaKy yCTpemuisieTcsl B 00, 1aBsi U OIPOKHIbIBAS
BparoB. byab TO Kakue-TO KallKhe a3uaThl WM HE MEHee Kankue Herpbl. OH OCEHEH ¢ 00emx
cTopoH cumBoiamu Bepxaero Erunra — Henodenumoro Erunta sxuBbix Puc.7.

Puc. 7. Hecymuiicst Bckaub (hapaoH moj00€H CTPEMUTEILHOMY Tenapay.

Cros Ha Hecyllelcs BCKaub KOJIECHHIIE, OH YNOAOOJEH CTPEMUTEIbHOMY Temapay,
npecieayouemMy Oerymmux Bparos.

C¢unkc, mo-BUIUMOMY, M300pa)xka€T MMEHHO 3TOT 00pa3 >KMBOTHOTO, MOJIHMEH HAaCTUTAIOILEro
IIPOTUBHUKOB. JTO HE JI€B, a remapi. B oTinyue OT JbBa OH MMEET IATHUCTYIO MacTb, a 3TO
LApPCTBEHHBIN Mpu3Hak. Bo3MoxHO, nsaTHa koraa-to Obutn Ha Tene CpuHKca, HO ceifuac, KOHEYHO,
He coxpaHuiack. PapaoH 4acTo M300pakaeTcsl ¢ HAKUHYTOW Ha IUIEYM MATHUCTOW IIKYpPOM, Kak
curTaercs “rneonapaa’.

A BOT €ro cioBecHas xapakTepucTtuka: “I'emapa — eIMHCTBEHHBIN U3 HBIHE KUBYIIMX XHUIIHUKOB,
ycreX OXOThI KOTOPOTO HAIMpPSIMYIO 3aBUCHUT OT €r0 CKOPOCTH W HAIMYHUS HEOOXOAMMOTO i Oera

IIPOCTPAHCTBA.

I'emapn yctynaer 6e3 0ost m000My 3Bepio — OyAb TO IIakall, MaBUaH WU rpud, He TOBOPs ykKe O
THEHe, JIbBE WJIH JIeoTape.

['emapn HUKOTIa HE HaMaIaeT HA YEIOBEKa .

B 3TOM MOXHO YCMOTpPETh Kak €ro BBIJEIIEHHOCTb U YHUKAJIbHOCTb, TaK M CHMBOJIHYECKOE
6maropocTBO. JpaTbcsi ¢ MapoaepamMu 3a MOWMaHHYIO JOOBIYY — KaK Obl HMXKE €r0 JOCTOMHCTBA.
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[TsaTHHCTas mIKypa renapaa (BeposTHO, OMMO0YHO mpuHUMaeMoro ucropukamu 3a JIEOITAPJIA)
MOJKET MOKpbIBaTh IuleYM (apaoHa BO BpeMs CBALICHHOJEHCTBUSA, SBJIAACH €ro CaKkpaJbHBIM
arpubyrom. Co BpeMeHeM caMa MATHUCTOCTh CTajla CUMBOJIMYECKUM 0003HAYEHUEM U3OPAHHOCHIU.

31ech U MSATHUCTAS [apCcKasi WM KOpoJieBCKast MaHTHs Puc.8.

Puc. 8. [IaTHUCTas LapcKas MaHTHSL.

W putyan napckoro MUpoIoMa3aHus — HEBUAMMOTO MATHAHMS, 0003HAYAIOILET0 BBIACICHHOCTh U
OTMEYEHHOCTh. Y MATHUCTHINA HapsA HIyTa TOPOXOBOTO, H300pakaroniero sikoOsl maps. U “60xbs”™
oTMeTuHa ['opbaueBa, M0 MHEHHIO MHKBU3UIIMY, — ISITHO AbsBOJa. M na)ke urpa B MATHALIKH, TJE
OJIUH €IMHCTBEHHBIN ‘‘3amsiTHaHHBIN Bceraa siBiserca BEJIYIIIUM, a HeckonbKo He3ansITHAaHHBIX,
T.€. HUKAaK HE OTMEUYEHHBIX (PAOBbIX) — BeoMbIMU. OH 32 HUMHU TOHSIETCS, @ OHU OT HEro yoeraroT.
D10 oueBHIHAS UTpa “B hapaoHa’.

B0O3MOXHO IO3TOMY CHELNMAIbHOE BBIBEICHUE COOTBETCTBYIOIIMX IISITHUCTBIX >XHUBOTHBIX Kak
UCKITIOYUTENbHO HapcKuX. Cpasy jke 3pUTENbHO BBIIEISIIONINX LApsl B TOJIE OKPYKAIOIINX.

99

Bot Hexotopsie mpuMepsl o100H0# “llapcTBeHHON” MacTu Puc. 9 — 11.

Puc.9. ITaTHMCTasT MacTh JIOIIAIH.
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Puc. 11. IIaTtaucras MacThb KOIIKH.

Crona e OTHOCUTCSI ne2as MacTb C KPYNHuIMU TIATHAMU CTaBIIasl BIIOCIEACTBUN MU(OIOTHYECKUM
“KpbnaThIM [lecacom” XyA0KHUKOB U 109TOB Puc. 12.

Puc. 12. Ilaraucras (neeasn) mactsb Ilecaca.

“Kpbuibs”, MO-pycCKU O3HAYAIOIIKME MPOCTO JIOMATKH, ObLIM MeTapOpHUECKH MOHATH Ha 3amaje
KaK nmuybu, KOTOpeIMH [lerac Mamer, BO3HOCS B “TOopHHE c(epbl” BOCCEMAIONIETO HA HEM YKE
“Oeckpbutoro” TBopua. Toke MMEIOIIEr0 COOCTBEHHBIE KpbUIbs-NonaTKu. [IylIkuH eme HOCHI
MOKPBIBAIOLLYIO UX KPbIIAMKY.
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[lapckass MacTh BOOOpPa)KaeMOTO KOHSI JILCTUT CaMOJIOOMIO JIOOOT0 TBOpHA — OT TEHHUS [0
rpadomaHa, TOXKE OIIYIIAIOIIEro ce0s M30paHHBIM, LAPSIIMM B HEKMX “BbiciUX’ cdepax: “Tbl
LHAPD, xxusu OIVTH, noporoto cBoOOAHON UaM, Kyaa BiedeT Te0si CBoOOaHbIN yM™ U Tp. B pamkax
JTIMXOTOMHUH “TIapb — pad”, “CBOOOHBIN — HEBOJIBHUK .

To e MOXXHO CKa3aTh O CBAIICHHOM ObIKe AIHWCE, CYUTABIIETOcs CUMBOJIOM (apaoHa. OH Toxe
OTJINYAJICSA OT MPOCTO ObIKa HaNMW4YMeM OCOObIX msATeH. PapaoH B BHIE COKPYIIAIONIETO KPETOCTh
Mory4ero ObIka (BeposiTHO, UMEHHO Amuca) rpejacTasieH Ha Tadnerke Hapmepa Puc. 13.

Puc. 13. Tabnerka Hapmepa.

brix 31€CHh CUMBOJIM3UPYET HECOKPYIINMYIO MOIIb, TOT'Aa KaK rernapa — 6LICTpOTy 1 HAaTUCK.



