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OZET

Wolfgang Amadeus Mozart, Besteledigi kongertolar: gevresindeki arkadasi olan ve iyi icracilar icin yazardi.
Ornek olarak, Fagot Kongertosu'nu Freiherr Thaddaus van Diirnrtz’e, Obua Kongertosu’nu Giuseppe Ferlendis
icin bestelemistir. Bagka bir Fagot Kongertosu yazmamasimin sebebi, sadece bir fagot icracist arkasast olmasidir.
Mozart’in klarnet ile ilk tanismasindan sonra, bu enstrumani bir ¢ok senfonisinde kullanmis, oda mizigi eserleri
dahil olmak Uzere besteler yapmigtir. Klarnet Kongertosu (K.622) da dénemin 6nde gelen basset horn ve klarnet
icracist olan Anton Stadler (1753-1812) icin bestelemistir. Ayn1 zamanda ‘Klarnet Trio” (K.498), ‘Klarnet
Quintet” (K.581) ve ‘Piano ve Nefesli i¢in Besli’ (K. 452) yine Stadler icin bestelenmis eserlerdir. Buna karsilik
olarak, Stadler Kongerto'nun ilk seslendirisini bizzat kendisi 16 ekim 1791 yilinda Prag da gerceklestirmistir.
Anahtar Kelimeler: Mozart, klarnet, stadler,basset-horn

ABSTRACT

Wolfgang Amadeus Mozart (1756-1791) generally composed instrumental concerto for the specific players. In
the case of his bassoon concerto, he had written for bassoon player Freiherr Thaddéus von Dirnrtz, and his oboe
concerto for Giuseppe Ferlendis. Mozart did not have any other occasion to compose any other bassoon concerto
because he befriended only with one bassoon player. After he first heard the basset-horn, he used this instrument
in many of his symphonies and he composed works for this instrument in chamber music genre. Mozart
dedicated his Clarinet Concerto (K.622) to Anton Stadler (1753-1812) who was an important clarinet player of
his time and Mozart’s good friend. Also, his ‘Clarnet Trio’ (K.498), ‘Clarnet Quintet’ (K.581) and ‘Quintet for
Piano and Winds ’ (K. 452) are dedicated to Stadler. Therefore, Stadler first performed the A major Clarinet
Concerto on October 16, 1791 in Prague.
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W.A. Mozart

Wolfgang Amadeus Mozart, klasik donem bestecileri arasindaki 6nemli ve en verimli
bestecilerden biridir. 1756 yilinda Salzburg, Avusturya’da dogmustur. Keman icracisi ve
besteci olan babasi Leopold Mozart (1719-1787) tarafindan kigik yaslarda muzik egitimine
baglamis ve diger kardeslerine gore daha hizli ilerleme saglamistir. Bes yasindayken virtioz
dizeyinde klavye calabilen Mozart, sekiz yasinda ilk senfonik eserlerini bestelemeye
baglamistir. Avrupa’nin bir ¢cok sehrini babasi ile beraber dolagma firsati bulan gen¢ Mozart,
buralarda babasi tarafindan taninmis akademisyen ve muzisyenlere yetenegini sergilemis ve
blylik hayranlik uyandirmistir.Yedi yasindan onbes yasina kadar surekli avrupa turlarinda
bulunmus ve tanistig1 diger besteci ve icracilardan muzik fikirleri almis, bu birikimlerle kendi
stilini kafasinda olusturmaya baglamstir.

Onyedi yasina gelen Mozart, Salzburg'ta saray masizyenligini kabul etmis, fakat bir ka¢ yil
sonra burada aradigini bulamamugtir. Donemin muzik agisindan en 6nemli sehirlerinden biri
olan Viyana'ya taginmig ve eserlerinin biytk bolumint burada bestelemistir. J.S. Bach, J.
Haydn ve 6zellikle Beethoveen™in ilk zamanlarindan etkilenmis, fakat bu etkililesimle kendi
bestecilik seklini olusturmustur.
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1791 yilinda romatizma ateslenmesi sonucu 35 yasinda hayata gozlerini kapatmugtir. 35 yillik
kisa hayatinda oldukga verimli bir klasik donem bestecisi olan Mozart, hayati boyunca
626°dan fazla eser bestelemistir (orkestra eserleri, senfoniler, operalar, kongerto ve sonatlar,
oda muzigi eserleri, piano icin solo eserler, dietler, marslar, koro eserleri, danslar ve dini
icerikli besteler).

Olmeden onceki son yilinda bile Mozart hala bestelenmeye devam etmistir. Son besteleri
arasinda; ‘Sihirli Flut Operas1’, “Yayh Calgilar icin Besliler’, bitiremedigi ‘Requiem’ ve son
kongertosu olan “Klarnet Kongertosu’ bulunmaktadir.

Anton Stadler ve Klarnet Kongertosu

Mozart in klarnet’e olan ilgisi kiicik yaslardan gelmektedir. Koyu ve tok tonu, ayn1 zamanda
teknik cabuklugu ile bestecinin ilgisini ¢ekmistir. Hatta bir mektubunda babasi Leopold a
sOyle ifade eder; Eger klarnetimiz olsayd:, senfonilerdeki fliit, obua ve klarnet uyumundaki
etkiyi hayal bile edemezsin'(Brymer 1977). Bahsedilen mektubu, 1777 ve 1778 yillar:
arasinda Mannheim’da klarnet sesini ilk duyusunda yazmistir. O donemde klarnet yogunlukla
Viyana’da bulunmakta ve sadece orkestralarin tahta nefesli grubu (yeliginden O&teye
gitmemistir. Bu sebepten dolayr Mozart bu enstrumani ancak son dénemlerinde verimli bir
sekilde kullanabilmistir.

Stadler’in klarnet (Basset klarnet) Uzerindeki icra yetenegini duyduktan sonra Klarnet igin
koncerto yazmaya karar vermistir. Ilk dnce deneme amagcl: olarak klarneti 1781 yilinda
besteledigi ‘Gran Partita’ ve daha sonra iki operasinda kullanmistir ( La Clemenza di Trio ve
Sihirli Flit). Mozart Klarnet Kongertosu’nu 1789 yilinda bestelemeye baslamig, fakat daha
sonra ¢alismas: durdurup, Stadler’in basset klarneti igin tekrar tUzerinde calisip 1791 yilinda
bitirmistir.

Basset-Horn, Basset Klarnet ve Klarnet

Basset-horn 1770 yilinda ismi bilinmeyen alman bir estruman yapimcisi tarafindan
yapilmistir. Klarnet ailesinden olmakla beraber giinimuizde kullanilan klarnetten daha kalin
ve genis ses arahgi ve daha koyu bir tona sahiptir. Asagidaki sema 1’de basset-horn agikca
gorilmektedir.

Sema 1:
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Basset-Horn

Koncerto orjinal olarak Basset-Horn icin G-Major (Sol-Major) tonunda yazilmistir. Orkestra
dagiliminda solo klarnete iki flut, iki fagot, iki korno ve yayl calgilar eslik etmistir. 1791
yilinda Mozart kongertoyu bitirdiginde, Stadler eserde bazi ses araligi problemleri tespit
etmis ve, enstrumana ek sesler ekleyip Basset-Klarnet’i olusturmustur. Bahsedilen Basset-
Klarnet asagidaki sema 2’de gorilmektedir.

Sema 2:

Basset-Klarnet

Mozart daha sonra bu enstrumana Stadler’in klarneti ismini vermistir. Stadler’in istegi tizerine
Basset-Horn’a kalin mi-bemol, re, do diyez ve do notalar: enstruman yapimcist Theodor Lozt
tarafindan eklenmistir. Ayni zamanda Stadler’in orkestralarda genellikle kalin sesler iceren
ikinci klarnet partilerini icra etrmeyi sevmesi, enstruman (zerine bahsedilen kalin seslei
eklemesine neden olmus olabilir. Mozart’in orjinal nishasinda bulununan kalin notalarin
calinabilir hale getirme cabasiyla Basset-Klarnet meydana gelmis ve giinimiiz La-Klarnet’in
temelini atrsgtir.

Sebebi anlasilamayan bir bicimde Mozart’in Klarnet Kongertosu’nun orjinal nushasi
gunumize kadar ulasamamig, kaybolmustur. Bu talihsiz durum Uzerine konu ile ilgili
varsayimlar 6ne strulmistir. Alman yazar Wolfgang Hildesheimer (1916-1991) “Mozart”
isimli kitabinda kayip olan orjinal el yazimi i¢in s6yle demistir; “Klarnet Kongertosu’nun as:l
Nushasz kayzptir. Mozart’:n iyi dostu Stadler bu konuda tamamiyle sugsuz olmayabilir; blyik
olasi/ikla orjinal nishanzn kaybolmas:na g6z yummus, yaziimzs ve bas:dmzs kiiglk eserleri
kendisininmis gibi gostermigs olabilir”’(Hildesheimer 1982).

Mozart’in Klarnet Kongertosu Basset-Horn (Basset-Klarnet)’ten sonra, 1801 yilinda ismi
kayitlarda bulunamayan kisi tarafindan gunimizde kullanilan La-Klarnet’e uyarlanmistir.
Tabii ki bu uyarlama ile koncgerto klarnet literatiirlindeki yerini almistir. Asagidaki sema 3’te
gunumiiz La-Klarnet Gorilmektedir.
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La-Klarnet

Klarnet Kongertosu Mozart’in 6lumiinden dnce yazdigi son kongertodur. Klasik son dénem
Mozart sitilini tasir. Solo enstruman ve eslikci orkestra arasindaki iligki birbirlerine ¢ok
yakindir. Bagka bir degisle, klarnet’in icra ettigi muzikal cimleyi orkestra da icra etmektedir.
Kongerto klarnet literaturuniin en dnemli eserlerinden biri olarak kabul edilir. Breitkopf &
Hértel ve diger yayimcilar tarafindan 11 yil icinde eser son haliyle,yani, fazla olan kalin
notalarin cikarilmis versiyonu ile yayimlamiglardir. Stadler’in eserin orjinal nishasinin
kaybetmesinin ardindan, eserin orjinal olup olmadig: tartismalar:1 baslamistir. Onde gelen
klarnet Greticileri ( Selmer, Buffet Crampon ve Leblanc) kongertonun bilinen orjinaline sadik
kalarak Basset-Klarnet tretmis, Sabina Meyer ve Charls Neidich kongertoyu Basset-Klarnet
ile kaydin1 yapmiglardir.
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EXTENDED ABSTRACT

Wolfgang Amadeus Mozart (1756-1791) generally composed instrumental concerto for the
specific players. In the case of his bassoon concerto, he had written for bassoon player
Freiherr Thadd&us von Diirnrtz, and his oboe concerto for Giuseppe Ferlendis. Mozart did not
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have any other occasion to compose any other bassoon concerto because he befriended only
with one bassoon player. After he first heard the basset-horn, he used this instrument in many
of his symphonies and he composed works for this instrument in chamber music genre. Anton
Stadler (1753-1812) was Mozart’s good friend and their friendship never finished. Noticeably,
Anton Stadler was an excellent clarinetist and basset-horn player. Also, he was a composer.
After composing Mozart’s concerto for the clarinet K.622, he dedicated the work to Stadler. It
was not just clarinet concerto that Mozart wrote for Stadler. He wrote Quintet for Piano and
Winds, K. 452, the Clarinet Trio, K. 498, and the Clarinet Quintet, K. 581. According to
Mozart, during in his time, Stadler had appealing clarinet tone and excellent clarinet
technique. Also, Mozart was overjoyed when he spent time with Stadler, because he had
already agreed upon his talent as a wonderful musician and the clarinet player of his time.
Mozart dedicated all of his clarinet compositions, including solos for his good friend Stadler.
Therefore, Anton Stadler performed all of Mozart’s clarinet compositions. Moreover, Stadler
was quit an inventor who came up with the new instrument called the basset-clarinet, which
had warm alto sound.

The basset-horn and the bass clarinet both invented around 1770 and made from German
maker that who is unknown. The basset-horn came from clarinet family and it has lower range
and different tone timbre than clarinet. In example 1, one can see the shape differences
between Basset-horn and Basset-clarinet. Meanwhile, there was no clarinet player in
Salzburg’s court orchestra until 1777. After that, Anton Stadler and his brother Johann Stadler
they both were clarinet player and they added to orchestras in Salzburg. Mozart first used
clarinet in his Divertimento K. 113. When he first heard basset-horn’s tone, after that, it
became one of his favorite instrument, and he used it almost all compositions and wrote some
music for it. He added clarinet in his G minor symphony K. 550 for his close friend Stadler
and La Clemenza di Tito has clarinet solos. In addition, he wrote five trios for voices and they
accompanied with clarinets and basset horn. He wrote quintet K 581, in 1789, and after he
completed the quintet he started to composed concerto for clarinet.

Mozart started to write A major clarinet concerto in 1789, but he stopped to write it in the
middle of the first movement and after that he continued to write it again for Stadler’s new
basset clarinet and finished it in 1791. Mozart and Anton Stadler became a very good friend
and their relationship started in late 1780’s. Also they were both freemasons, an organization
that is based in the philosophy of humankind. After they became a good friend, Mozart began
to compose works for clarinet and consulted Stadler for some playing techniques. Those
compositions performed by Anton Stadler in Mozart’s presence. Stadler first performed the A
major clarinet concerto on October 16, 1791 in Prague. In this time Prague was a particular
popular town for clarinet. In Vienna, the clarinet was not acceptable as a solo instrument.
Especially, Mozart’s last symphonies have no clarinet parts because those symphonies had
written for Vienna and the clarinet was not popular instrument around Vienna court.

Mozart’s A major clarinet concerto has Mozart’s unique style, which he completed it during
to his last years. For that reason, one can see his late compositional style in this concerto. The
other specialty of clarinet concerto, which mentioned previously, is that Mozart’s last
completed work for specific instrument. Unfortunately, his manuscript is lost; however, later
edition of A major clarinet concerto occurs from the time that it published after Mozart’s dead
to the present day.
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